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A concert presenting the works of four composers who led the music of their respective countries into the era of national independence. Enescu in Romania, Szymanowski in Poland, Sibelius in Finland and Bartók in Hungary are nowadays considered national composers. After 1918, in the new sovereign states, they laid the foundations for national styles in the music of their countries. At the same time they took care to incorporate the national ingredients into the wider current of European art. Today, their compositions belong to the canon of 20th-century music.
George Enescu (1881–1955)  - Rapsodia română in D major, Op. 11 No. 2 for orchestra (1901)
Karol Szymanowski (1882–1937) - Violin Concerto No. 1, Op. 35 (1916)
Jean Sibelius (1865–1957) - Finlandia – symphonic poem, Op. 26 (1899)
Béla Bartók (1881–1945) - Concerto for Orchestra (1943)
I. 	Introduzione
II. 	Giuoco delle coppie
III. 	Elegia
IV. 	Intermezzo interrotto
V. 	Finale
Akiko Suwanai – violin 
Polish National Radio Symphony Orchestra in Katowice
Lawrence Foster – conductor
Poland, Hungary and Romania – three countries whose territories for many years belonged in part to the Austro-Hungarian Empire. World War I and the demise of the empire made it possible for them to regain their independent statehood. Did those political events have influence on the music?
Having lost his family estate in Timoshovka near Kiev (after it was taken over by the Soviet Union), Karol Szymanowski (1882–1937) came to live in free Poland in 1921. This moment marked the beginning of a period in his artistic life frequently referred to by musicologists as ‘Polish’ or ‘national’, which is represented by such works as Słopiewnie (Word-Songs), Stabat Mater, Harnasie (The Highland Robbers), and Symphony No. 4 ‘Symphonie Concertante’. George Enescu (1881–1955), one year older than Szymanowski, introduced some elements of traditional Romanian culture in his music already at an earlier time, for instance in his first mature work, Poema Română for orchestra (1898). Nowadays he is considered a representative of the national style in Romanian music, just like Szymanowski in Poland and Béla Bartók (1881–1945) in Hungary. Bartók was a passionate explorer of Hungary’s folklore, as well as that of Slovakia, Romania and the Balkans. His ambition was to create a national style for Hungarian music, which manifested itself already in the symphonic poem Kossuth (1902), enthusiastically received by his compatriots. His fascination with folk music bore fruit in the form of his own musical language based on folk scales, rough harmonies and sharp rhythms. He fled the war, and in 1940 arrived in New York, where he lived in poverty making a living by giving private piano lessons. It was only his Concerto for Orchestra (1943) that brought him the much-awaited success, but an illness prevented the composer from enjoying his new status. Today, Bartók’s music is performed and appreciated all over the world. All these three composers – Szymanowski, Enescu and Bartók – represent one and the same generation which shaped the identity of national music in their respective countries. They were deeply convinced that it was the artists’ duty toward their nation. All three created styles that clearly point to inspiration with native folk music, translated into each composer’s individual artistic language. They managed to elevate local traditions to a pan-European or even global level, which makes their music a staple of orchestral and ensemble repertoires in Europe and worldwide.
Although the nearly 20 years older Jean Sibelius (1865–1957) was born in a family of Swedish descent, he soon began to express his love of the homeland in his music, eventually becoming Finland’s national composer. In the face of Finland’s intensifying Russification in the late 19th century, his successive works were greeted as a form of resistance against Russia’s empirical rule. Sibelius’s music draws on national legends and epics (Kullervo, Tapiola), and paints symphonic pictures of the beauty of Finnish wildlife (Finlandia, The Oceanides). Rooted in the Romantic tradition but individually developed and enriched with national elements, Sibelius’s oeuvre soon gained recognition in the West. He is now recognised as a master of early 20th-century symphonic music.
Sibelius’s symphonic poem Finlandia, Op. 26, composed in 1899 and revised in the following year, is a brief (less than nine-minute-long) work combining a poetic picture of Scandinavian landscapes with a dramatic image of the oppressed nation. For fear of repression this energetic piece was performed in Finland under different titles, always cheering the hearts of the Finnish people. It became a favourite work of music not only with the composer’s compatriots, and is still frequently included in concert programmes worldwide as Finland’s musical visiting card.
The Romanian Rhapsody in D Major, Op. 11 No. 2 by George Enescu is the second of his orchestral rhapsodies, composed in 1901 in Paris. The both works belong to his most popular compositions. Based on traditional Romanian rhythms and melodies, they combine lyricism with vitality, offering a full display of orchestral power and splendour. More nostalgic and focused than the first, Rhapsody No. 2 sounds rather like a reflective song than a lively folk dance.
Karol Szymanowski’s Violin Concerto No. 1, Op. 35, was written in 1916 in Zarudzie as a kind of musical poem or impression. Based on Tadeusz Miciński’s poem A Night in May, it combines poetry and poetic means of expression with virtuosic elements. As in Szymanowski’s other pieces from that period, the atmosphere brings to mind associations with Oriental sensuality. This one-movement composition consists of several sections varying in mood, which lead to a culmination with a violin cadenza in the finale. Due to its charm and beautiful sound, Szymanowski’s work confirmed its place among the 20th century’s most splendid violin concertos.
Ever since its premiere on 1 December 1944 in Boston, Béla Bartók’s Concerto for Orchestra has been regularly performed by orchestras worldwide. It consists of five movements which make up a vast and coherent narrative whole. Its musical language draws on Hungarian folk music, with all its scales, harmonies and melodies, filtered through the composer’s own artistic style. One can find serious tones in the central Elegy, while the finale is an incessant perpetuum mobile featuring spectacular polyphonic progressions. Simple folk inspirations combined with the strength of Bartók’s talent produced one of the major masterpieces of 20th-century orchestral music.


Akiko Suwanai
Praised by The Times for her ‘noble playing, with its rhythmic life, taut and rigorous’, Japanese violinist Akiko Suwanai was the youngest ever winner of the International Tchaikovsky Competition in 1990. Since then she has enjoyed a flourishing international career and appears regularly with celebrated maestros and foremost orchestras across the globe.
This season Akiko Suwanai debuts with the Staatskapelle Dresden and Peter Eötvös performing his iconic violin concerto Seven. She also performs in Berlin and goes on tour to Japan with the Rundfunk-Sinfonieorchester Berlin and Vladimir Jurowski and debuts with Helsinki Philharmonic Orchestra and Susanna Mälkki. Other 2018/2019 highlights include Yomiuri Nippon Symphony Orchestra with Sylvain Cambreling, Orchestre National du Capitole de Toulouse with Klaus Mäkelä and Japan Philharmonic Orchestra with Pietari Inkinen. In addition, Akiko Suwanai appears in the newly launched EUFONIE Festival in Warsaw with the Polish National Radio Symphony Orchestra and Lawrence Foster and closes the Bratislava Music Festival with the Slovenian Philharmonic Orchestra and Eivind Gullberg Jensen. In November 2018, Akiko Suwanai joined prestigious Long-Thibaud-Crespin International Violin Competition in Paris as the Jury member.
An extremely keen chamber musician, Akiko Suwanai enjoys fruitful and longstanding collaborations with several artistic partners. In 2018/2019, she concludes a 3-year Beethoven residency at Kumho Art Hall in Seoul with Yoko Kaneko. Summer months saw Akiko Suwanai performing chamber music programmes with other world-renowned musicians at the Martha Argerich Festival in Hamburg, and Chamber Music Festival in Rosendal founded by Leif Ove Andsnes. 
In recent years, Akiko Suwanai has established collaborations with Bamberger Symphoniker and Detroit Symphony Orchestra. She performed with Orchestre de Paris and Paavo Järvi, Valery Gergiev and The Mariinsky Orchestra, Hong Kong Philharmonic and Lawrence Foster, Gürzenich-Orchester Köln and François-Xavier Roth, Israel Philharmonic Orchestra and Gianandrea Noseda and The Philadelphia Orchestra and Pablo Heras-Casado.
Akiko Suwanai performs on the Stradivarius ‘Dolphin’ violin from 1714, one of the most famous violins known today and previously owned by Jascha Heifetz, which has been kindly loaned to her by the Nippon Music Foundation.

Polish National Radio Symphony Orchestra in Katowice
The Polish National Radio Symphony Orchestra in Katowice (NOSPR) acts as an ambassador of Polish culture in the international artistic scene. The Orchestra has collaborated with some of the greatest composers of the second half of the 20th century, including Witold Lutosławski, Henryk Mikołaj Górecki and Krzysztof Penderecki, presenting the first performances of their works.
The NOSPR was founded in 1935 in Warsaw by Grzegorz Fitelberg, who led it until the outbreak of World War II. In 1945, the Orchestra was revived in Katowice by Witold Rowicki. In 1947, the post of Artistic Director was taken up again by Fitelberg. After his death in 1953, the Orchestra was headed in succession by Jan Krenz, Bohdan Wodiczko, Kazimierz Kord, Tadeusz Strugała, Jerzy Maksymiuk, Stanisław Wisłocki, Jacek Kaspszyk, Antoni Wit, Gabriel Chmura and, once again, by Jacek Kaspszyk. In September 2000, Joanna Wnuk-Nazarowa became General and Programme Director of the NOSPR. In August 2012, Alexander Liebreich was appointed its Artistic Director and Chief Conductor. Since September 2018, the NOSPR has had a new director – Ewa Bogusz-Moore.
Apart from recordings for the Polish Radio collection, the Orchestra has released over 200 albums under the most renowned record labels, winning such recognitions and awards as the Diapason d’Or and the Grand Prix du Disque de la Nouvelle Académie du Disque.
Many distinguished conductors and soloists have performed with the NOSPR. The Orchestra has toured and appeared at festivals in nearly all the European countries, in the Americas, as well as in Japan, Hong Kong, China, Australia, New Zealand, Korea and in the Persian Gulf states. Its numerous and internationally acclaimed projects include Maraton twórczości Góreckiego [The Górecki Music Marathon], Pociąg do muzyki Kilara [The Train to Kilar’s Music], and Muzyczne podróże morskie [Musical Voyages]. 
Since 2005, the NOSPR has organised the Festival of World Premieres – Polish Modern Music, whose 7th edition was nominated for the 2017 Polish Music Coryphaeus Award in the category of Event of the Year. In 2015, the Orchestra also took up the organisation of the annual Katowice Culture-Nature Festival. In 2018, the NOSPR won the ICMA (International Classical Music Awards) Special Achievement Award.

Lawrence Foster
Lawrence Foster has held the post of music director in many institutions, including the Orquesta Sinfónica de Barcelona, Orchestre Philharmonique de Monte-Carlo, Jerusalem Symphony Orchestra, Houston Symphony, Orchestre de Chambre de Lausanne, and Opéra de Marseille (since 2013). He is an honorary conductor of the Gulbenkian Orchestra.
He has been invited as a guest conductor by many of the world’s leading orchestras, including the Orchestre Philharmonique de Radio France, NDR Radiophilharmonie Hannover, Konzerthausorchester Berlin, Filarmonica Arturo Toscanini, Orchestre Symphonique de Montréal, Hong Kong Philharmonic Orchestra, Copenhagen Philharmonic Orchestra, Hungarian National Philharmonic, and the Polish National Radio Symphony Orchestra. He has worked with such distinguished artists as Evgeny Kissin, Arcadi Volodos and Arabella Steinbacher.
Lawrence Foster has successfully conducted numerous productions at the world’s most famous opera houses (for instance, in Frankfurt, Marseilles, Hamburg, San Francisco, and Monte Carlo), garnering excellent reviews and winning international critical acclaim. During the George Enescu Festival in Bucharest he made a name for himself with his charismatic interpretation of the concert version of Hindemith’s opera Mathis der Maler. He was equally successful in Verdi’s Traviata at the Savonlinna Opera Festival.
Lawrence Foster’s extensive discography includes a number of highly acclaimed recordings for Pentatone, notably of violin works with Arabella Steinbacher, as well as of compositions by Bartók, Ligeti, Kodály, Schumann’s symphonies, and the operetta Zigeunerbaron by Johann Strauss Jr. In 2017, he released a recording of Verdi’s Otello with the Gulbenkian Orchestra. 
[bookmark: _GoBack]Born in 1941 in Los Angeles to Romanian parents, Lawrence Foster has been a major champion of George Enescu’s music. In January 2003, he was decorated by the Romanian President for outstanding services to Romanian musical culture.

