
Music of the Carpathians 2: The Visegrád Group Concert
28 November, WEDNESDAY, 7.30 p.m.
Polish Theatre in Warsaw, Sławomir Mrożek Kameralna Stage
Four works by young composers from the Visegrád Group countries performed by the excellent Orkiestra Muzyki Nowej (New Music Orchestra), juxtaposed with authentic Carpathian folklore in the vivid interpretations of the VOŁOSI group. Musical colours and shades of the Carpathians in modern and folk versions.
Jana Kmiťová (b. 1976) - Gesichtsstudien (2017)
Martin Wiesner (b. 1985) - Raindrops on Plastic Rooftops for Orkiestra Muzyki Nowej (2017)
András Gábor Virágh (b. 1984) - Metamorphosis for 14 players (2017)
Jakub Szafrański (b. 1988) - The Carpathians (2017)
Orkiestra Muzyki Nowej (New Music Orchestra)
Szymon Bywalec – conductor
VOŁOSI
improvised music
On 15 September 2017, a concert entitled New Works from the Visegrád Group Countries was held in the Royal Castle in Warsaw. Organised as a fringe event of the Warsaw Autumn Festival, it offered a programme consisting of the world premieres of pieces by young composers from Poland, Czechia, Slovakia and Hungary. The same compositions will be presented today as part of the EUFONIE Festival. The programme will be complemented by folk improvisations performed by the group VOŁOSI.
The respective countries will be represented by the following composers: Jakub Szafrański (Poland, b. 1988), Martin Wiesner (Czechia, b. 1985), Jana Kmit’ová (Slovakia, b. 1976), and András Gábor Virágh (Hungary, b. 1984). These four young artists stand for four different visions of music that draws on our common cultural heritage while being steeped in the world of modern sounds. This is the music that is created right next to us, here and now, at the very heart of Europe.
Jakub Szafrański, a graduate of the Fryderyk Chopin University of Music in Warsaw, frequently employs unique combinations of traditional performing forces in his quest for a common base of tone colours shared by instruments from different families. This is what he wrote about his piece entitled The Carpathians:
One may walk through Hungary, Slovakia, Czechia and Poland without ever leaving the Carpathians. They provide not only a geographic but also a cultural link. The populations living in this mountainous region have developed very similar customs, regardless of administrative and political divisions. The common elements of these cultures are also evident in music and dance. It is these similarities that have inspired me to write The Carpathians, a work in which the influences of these various cultures interpenetrate, forming one rich mosaic. Also, some composition techniques that I have employed here derive from the styles established by eminent composers working in the Visegrád Group countries.
This tripartite composition combines the sound of Polish highland music from the Tatra Mountains with echoes of Szymanowski’s ballet Harnasie (The Highland Robbers), while the author’s approach to the orchestra brings to mind the musical language of Bartók. At the same time the piece offers a distinctive and original quality, and abounds in colourful concepts.
Martin Wiesner graduated in composition in Brno and Prague. He plays the guitar, and collaborates with theatres and film makers, all of which is later reflected in his music. The evocative title Raindrops on Plastic Rooftops introduces a piece featuring ‘a multitude of sounds and noises’ that may be heard when it rains. Fascinated by them, the composer decided to represent them in music. He says:
One rainy day I was waiting for the bus. Hidden under the plastic rooftop of a bus stop, I was closely listening to the rain. And this is what I heard.
The resulting suggestive and somewhat mysterious musical landscape mixes shades of more or less intense rain sounds into a remarkable, shimmering whole.
Jana Kmit’ová graduated in composition from the academies in Košice, Bratislava and Vienna. She has gained recognition not only as a composer, but also as an acclaimed poet. Her Gesichtsstudien (Face Studies) have been influenced by graphic arts. She recalls: 
Visiting the exhibition of Rembrandt’s self-portraits in 1999, I was impressed by the scope, precision and tenacity with which the artist observed and painted his own image – from 1625 until his death in 1669. 
The reflection of human life, moods and emotions in the paintings inspired Kmit’ova to look for analogical ideas in music. She decided to treat her music material in a similar fashion, working on subtle changes of nuance and shade. She explains:
The piece is to reflect my effort to learn, acquire the knowledge of self and enhance my emotional life through observation. It is also a reflection of my admiration for the face that carries an image of our soul and is an open book that tells our entire life story.
András Gábor Virágh is an organist at St Stephen’s Basilica in Budapest, where he also teaches composition at the Franz Liszt Academy of Music. His Metamorphosis is a three-movement composition for a 14-piece ensemble. The artist says:
The title – Metamorphosis – refers to a four-note motif originally introduced in the brass and later recurring in various forms adjusted to the individual qualities of the instruments used in the piece. 
The sequence of movements – fast, slow, and fast again – reflects the changing faces of the central musical concept, leading to the energetic finale. 

Orkiestra Muzyki Nowej (New Music Orchestra)
Orkiestra Muzyki Nowej (OMN) was founded in 1996 on the initiative of Aleksander Lasoń, professor at the Academy of Music in Katowice. For over two decades the OMN has explored modern music, looking for milestone compositions that engage the listener – innovative and sometimes forgotten works that deserve a public revival. This activity has produced over 150 premieres at Polish and international festivals, as well as a number of broadcasts and studio recordings that have been highly rated by critics and the international music milieu, garnering accolades such as DR P2 Prize (Danish Radio Award), Pizzicato Supersonic Award (Luxembourg), 5 Diapason and International Rostrum of Composers recommendations (Paris and Amsterdam), as well as a nomination for the 2003 Fryderyk Awards (Poland) and International Classical Music Awards (ICMA).

Highly valued by composers, festival organisers, modern music promoters and record companies, the performance skills of the OMN’s members are a result of their work with leading conductors, soloists and sound engineers, as well as the Orchestra’s courage to take up artistic challenges, play the unplayable and interpret music rejected by other performers. 
The OMN has also inspired and organised many different artistic undertakings, including the New Music Festival (several editions), CD recordings, promotional concerts and first performances, as well as interdisciplinary events involving dancers, soloists, singers, multimedia and computer technology artists, presented in unusual venues, outside traditional concert halls. For many years the OMN has participated in artistic and educational projects, working with Europe’s leading new music ensembles and institutions. Ever since the 2014/2015 season, the OMN has run its own concert cycles, presenting monthly programmes of the latest music and 20th-century classics at the seat of the Polish National Radio Symphony Orchestra (NOSPR) in Katowice. 
Since 2006, the ensemble has been directed by Szymon Bywalec.

Szymon Bywalec
Szymon Bywalec graduated with distinction in orchestra and opera conducting from the class of Jan Wincenty Hawel at the Academy of Music in Katowice. Between 2006 and 2013, he worked as Artistic Director of the Karol Szymanowski Academic Symphony Orchestra in Katowice. He is also a graduate of the Academy of Music in Cracow, where he studied oboe with Jerzy Kotyczka.
Having won a scholarship of the Accademia Musicale Chigiana in Siena, Italy, he continued to perfect his skills in the classes of Gianluigi Gelmetti (2001) and Lothar Zagrosek (2002, diploma with honours). He has also participated in conducting master classes taught among others by Gabriel Chmura, Kurt Masur, Zoltán Peskó, and Pierre Boulez. He won the First Prize in the National Review of Young Conductors in Białystok (1998) and two Special Prizes at the Grzegorz Fitelberg International Conducting Competition in Katowice (1999), and has held several scholarships from the Polish Ministry of Culture.
As the Chief Conductor of Orkiestra Muzyki Nowej (New Music Orchestra) he has performed with his ensemble at various modern music festivals, including the Warsaw Autumn Festival, Musica Polonica Nova and Musica Electronica Nova in Worcław, Poznań Music Spring, Melos-Ethos in Bratislava, Velvet Curtain 2 in Lviv, Paweł Szymański Festival in Warsaw, Beijing Modern, and the Hindsgavl Festival in Denmark.
Szymon Bywalec has given over 100 Polish and world premieres. With the OMN, he has made numerous recordings for Polish Radio, winning a Fryderyk nomination in 2003. In 2009, together with the OMN and DUX recording label, he won the Pizzicato Supersonic Award for his monographic album with works by Weronika Ratusińska. The recording of Paweł Szymański’s Trzy pieśni do słów Trakla (Three Songs to Words by Trakl) received a recommendation at the International Rostrum of Composers in Paris, while his Gemisatos by Magdalena Długosz (with Sinfonia Varsovia) and things lost things invisible by Ewa Trębacz (a piece for two conductors which Bywalec performed at the 2007 Warsaw Autumn Festival in partnership with Arturo Tamayo) received similar recommendations in 2009. Bywalec’s CD with cellist Jakob Kullberg, featuring cello concertos by Nordic composers (Nørgård, Nordheim and Saariaho) won the Danish Radio’s Lyt til Nyt Prize in 2013. In 2016, his CD with clarinettist Michelle Marelli was published by Decca.

Szymon Bywalec has been a member of the Programme Committee of the Warsaw Autumn Festival since 2011. In 2013–2016, he was Artistic Director of the festival Musica Polonica Nova in Wrocław. He has conducted many philharmonic, radio and chamber orchestras, both in Poland and abroad.

VOŁOSI 
Lyrical, exciting and adventurous music…
Songlines
A string quintet of astonishing virtuosity, Volosi create a magical and accessible blend of classicism and traditional Carpathian folk music, underpinned with melody and melancholy and the flavour of eastern Europe.
World Music Charts Europe
It’s sparkling, full-blooded and glorious-toned, a heart-lifting surge of brilliantly-played, slithering, thrilling, scampering, surging, sobbing fiddles and chugging bowed bass.
fRoots Magazine
The talent, fantasy and craftsmanship of the five musicians gave us something that we will greatly long for (…) joy of life and a slight jest about common pomposities, as well as a lot of sentiment for plain human yearning for happiness.
portEl
VOŁOSI are one of the most prominent ensembles in the Polish scene of world music. Their debut at the New Tradition Festival in 2010 yielded all possible awards. One year later their piece ‘Dusk’ won the Svetozár Stračina Grand Prix Competition organised by the European Broadcasting Union in Bratislava, where it was named the best European folk composition of 2011. In 2012, their CD ranked among the top in the World Music Charts Europe. 
VOŁOSI and their music reach far beyond the category of folk music. The essence of their play is based on the energy of remote musical worlds colliding and on crossing boundaries. This is where traditional musicians meet classical instrumentalists. Together they embark on a journey to explore areas unheard of before. Rather than drawing on tradition, they are immersed in it and thus deliver a totally new quality. Just like when jazz was born. Even though their music sounds familiar, it really is entirely original and inimitable.
Here is what they say about playing together:
Remembering something that we have forgotten is at the root of our music making. It is a primeval joy of conversing with sounds. It is something that truly moves us and puts us into a trance. Purely sensual feeling, fun with rhythm, sounds, harmony and echoes. We love this trance.
[bookmark: _GoBack]Since their debut, VOŁOSI have performed internationally at many concerts, festivals end events. Their concert tours in Germany, Denmark, Georgia, Ukraine and Belarus were received enthusiastically both by critics and the public. They performed for the country leaders of Poland, Netherlands, Belgium, Hungary, Latvia, Czech Republic, Slovakia and Ukraine. Their concerts were broadcast live by Polish Radio 2, Polish Radio 3 and Westdeutscher Rundfunk 3. 
