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A re-interpretation of works by Arne Nordheim, a Norwegian composer associated with the Warsaw Autumn Festival and the Polish Radio Experimental Studio. Scandinavian sounds combined with Polish inspirations, in versions for live electronics.
Biosphere (Geir Jenssen) & Deathprod (Helge Sten) ‎
Nordheim Transformed (1998)

I. 	Trasparenza
II. 	Journey to the Centre of the First 1.1
III. 	Katedra Botaniki
IV. 	Warp/Warble
V. 	Les Fleurs Du Mal
VI. 	Twin Decks
VII. 	Journey to the Centre of the First 1.2

Norwegian Electronic Music with Polish Background
In 1998, the Oslo-based label Rune Grammofon published a CD entitled Electric of works by Arne Nordheim (1931–2010), Norway’s most highly acclaimed 20th-century composer. Produced in the Polish Radio Experimental Studio (SEPR) in Warsaw in 1968–1970, the compositions included Solitaire (1968), Pace (1970), Warsaw (1970), Polypoly (1970), and Colorazione (1968), originally released on a vinyl record in 1974. Nordheim himself had close links to Poland, and the Warsaw Autumn Festival, where he debuted in 1965 with his Epitaffio for orchestra and tape, played a major role in the promotion of his music in Europe. Three years later he came to Warsaw at the invitation of Józef Patkowski, Head of the Polish Radio Experimental Studio, to work on his compositions there. He was given unlimited access to the studio in Warsaw, a very modern and technologically advanced establishment at the time, and the assistance of an excellent sound engineer, Eugeniusz Rudnik, who knew the equipment very well from his long-time practice and collaboration with many composers in the studio. As Bolesław Błaszczyk writes:
Rudnik recalls that Nordheim was extremely focused on his work, calm and tactful, sensitive to every tiniest nuance of sound. He knew how to establish a close creative bond. His musical gestures were innovative and important, but at the same time he eagerly accepted advice concerning the use of material, including structures developed by Rudnik. He would come to Warsaw with a ready-made formal concept which he then filled with the content created at Warsaw’s studio. He liked to stretch musical time in his works and avoided emotional breakthroughs in his narrations. 
The first piece to be produced was Solitaire, followed by Pace (commissioned by Józef Patkowski). Warsaw was a form of tribute to Poles who showed so much kindness to the composer. The composition makes a surprising use of Polish rural folklore which, naturally, is electronically transformed. 
Apart from the CD with Nordheim’s electronic music, in 1998 Rune Grammofon also brought out an album entitled Nordheim Transformed, recorded by Norwegian ambient artists, Geir Jenssen (Biosphere) and Helge Sten (Deathprod). This CD is a kind of homage to Arne Nordheim. The young duo used the pieces from Electric as a point of departure for presenting their own, electronically up-to-date vision in the form of seven remixes produced either by Jenssen or Sten. The works are Transparenza (Biosphere), Journey to the Centre of the First 1.1 (Deathprod), Chair of Botany (Biosphere), Warp/Warble (Deathprod), Les Fleurs du mal (Biosphere), Twin Decks (Deathprod), and the final Journey to the Centre of the First 1.2 (Deathprod). This is what one of the reviewers wrote about the album:
Extremely beautiful music, unique already on the level of the sound (the album preserves the character of the 1960s and 1970s samples used by Biosphere and Deathprod for their remixes). The duo’s recordings combine the ambient with the electro-acoustic sound, which may serve as a lodestar for many musicians. 
Tonight we will hear these pieces played live by their authors, Geir Jenssen (Biosphere) and Helge Sten (Deathprod). The concert is a homage to one of Norway’s greatest composers who had close links to Poland. Precisely 20 years after the release of both albums, Nordheim Transformed is revived at the EUFONIE Festival, taking the audience on a journey to Norway, replete with Polish references and inspirations. In this music Europe’s centre moves to the north while the familiar soundscape becomes fascinatingly enriched by incorporating less obvious sonic territories. 

Biosphere (Geir Jenssen) 
Biosphere is the main recording name of Geir Jenssen, a Norwegian musician who has released a catalogue of ambient electronic music. He is well known for his works on ambient techno and arctic themed pieces, his use of music loops, and peculiar samples from sci-fi sources. In 2001, his 1997 album Substrata was voted the best classic ambient album of all time by the users of the website hyperreal.org.
Jenssen is also an active climber and mountaineer. It is a hobby that provides him not only with inspiration for his work but is also a source of natural sound samples. His highest feat was in 2001, when he climbed the Cho Oyu (Himalaya, 8201 meters) without supplementary oxygen. In 2006, the artist released the album Cho Oyu 8201m – Field Recordings from Tibet (as Geir Jenssen).

[bookmark: _GoBack]Deathprod (Helge Sten)
Based in Oslo, Norway, composer Helge Sten has been crafting his music since the early 1990s, offering a deeply atmospheric, grainy minimalism that slows time down and explores the very particles of sound itself. The Deathprod concept arose in 1991, when Sten realised his complex array of homemade electronics, samplers, sound processing and analogue effects, collectively known as ‘Audio Virus’, could add a musical dimension above and beyond the merely technical one. Almost obsolete samplers and playback devices distort and transform sounds into unrecognisable mutations of their former selves. The Virus breeds layers of complex and overlapping sonic debris, creating a kind of cellular composition. 
Sten is a founder member of Norwegian improvising group Supersilent, and has produced records by Motorpsycho, Susanna, Jenny Hval, Arve Henriksen, and others. In 1998, alongside Biosphere, he electronically transformed the music of Norway’s leading contemporary composer, Arne Nordheim. More recently he has composed music for Harry Partch’s legendary, self-invented instruments for the Cologne-based Ensemble Musikfabrik.
