
In the World of the Great Romantics
1 December, SATURDAY, 7.30 p.m.
Warsaw Philharmonic, Concert Hall
An excellent Hungarian orchestra in a programme of symphonic music by the Czech Romantic master Antonín Dvořak and by the artist who set the trends for Romantic composers all over Europe, Ludwig van Beethoven. His Piano Concerto No. 1 will serve here as a point of reference, providing a valuable musical context.

Antonín Dvořák (1841–1904) 
Legends, Op. 59, version for orchestra (1881) – 
No. 6 – Legend in C-sharp Minor
Slavonic Dances, Op. 46, version for orchestra (1878) – 
No. 5 – Skočná 
4 Sbory (4 Choruses), Op. 29, version for orchestra (1878) – 
No. 4 – Opuštěný (The Forsaken One) 

Ludwig van Beethoven (1770–1827) 
Piano Concerto No. 1 in C Major, Op. 15 (1795–1800) 
I. 	Allegro con brio
II. 	Largo
III. 	Rondo. Allegro
*** INTERMISSION ***
Antonín Dvořák (1841–1904)
Symphony No. 6 in D Major, Op. 60 (1880)
I. 	Allegro non tanto
II. 	Adagio
III. 	Scherzo (Furiant). Presto
IV. 	Finale: Allegro con spirito
Zoltán Fejérvári – piano
Budapest Festival Orchestra
Iván Fischer – conductor 


Antonín Dvořák (1841–1904) has achieved the status of Czechia’s national composer. A leading representative of Romanticism, he followed into the footsteps of Bedřich Smetana seeking how to best express the spirit of Czech culture. His works are perfectly constructed, but also imbued with poetic elements typical of Romantic music. He eagerly explored folk tales (as in the opera Rusalka). His 10 brief pieces (Op. 59) based on Czech Legends were composed for piano duo and later orchestrated in the same year of 1881. These striking miniatures are varied in character and type of expression. The sixth one, Allegro con moto, captivates the ear with its quick, melodious, slightly nostalgic phrases. The next is 4 Choruses (Čtyři sbory), Op. 29 (1878). Originally intended for a mixed choir, it represents the same trend. The last of the pieces, Opuštěný, is a simple setting of a folk song from Moravia.
Among Dvořák’s works based on the native Czech folklore, the best known include his Slavonic Dances, a cycle of 16 orchestral pieces composed in 1878 and 1886. Published in two sets (the first eight as Op. 46, while the remaining eight as Op. 72), they are modelled on Johannes Brahms’s Hungarian Dances. Similarly to Brahms, Dvořák attempted to present his own vision of folk melodies, this time from the Czech and Slovak territories (at the time part of the Austro-Hungarian Empire). Like the Legends, the dances were originally written for piano (four hands) and later orchestrated. They rank among Dvořák’s most popular compositions, delighting audiences with the beauty of their song-like melodies and their lively dance rhythms. No. 5, Skočná, is an actual setting of a folk dance.
While all these miniatures exemplify the composer’s masterful use of folk music in short forms, his Symphony No. 6 in D Major, Op. 60, proves his ability to handle large symphonic structures. Composed in 1880, this approximately 40-minute-long four-movement composition wonderfully combines elements of national folklore with the Classical-Romantic tradition of the genre. Dvořák wrote it for the Vienna Philharmonic Orchestra, but the symphony was not premiered in Vienna. The composer supposed this was due to anti-Czech sentiments then running high in the Austrian capital. Eventually, the piece was first performed in Prague (1881). Classically conceived, it opens with a sonata-form first movement followed by a slow section, a stormy scherzo, and a finale of great splendour. For Dvořák, this piece was a summa of his experiences at the time, and he ‘at last achieved an optimum balance between his nationalistic-Romantic proclivities and the demands of Classical form’, as commentators observed. The themes consist of wide flowing phrases which form beautiful melodies. The orchestral tutti are truly splendid. Elements of folk simplicity coexist here with intricate development and polyphonic interactions of orchestral voices. Dvořák emerges here as a worthy successor to the glorious symphonic tradition of Beethoven and Brahms, but he adds an individual streak in the form of distinct references to Czech folklore as filtered through the composer’s own artistic sensitivity.
Ludwig van Beethoven (1772–1827) was the last of the three great Viennese classics. His works mapped out the route to Romantic transformations. This is especially true of Romantic symphonies which, like those of Dvořák, were largely modelled on Beethoven. Therefore, a piece by the Viennese master was also included in the programme of today’s concert, where it provides an excellent context for the music of the Czech composer. Piano Concerto No. 1 in C Major, Op. 15, while still classical in form, already reveals the genius of the man without whom Romanticism would hardly have been possible.



Zoltán Fejérvári
The winner of the 2017 Concours Musical International de Montréal for piano and a recipient of a Borletti-Buitoni Trust Fellowship, Zoltán Fejérvári has appeared in recitals throughout Europe and the United States in such prestigious venues as Carnegie’s Weill Hall in New York, the Kimmel Center in Philadelphia, Library of Congress in Washington DC, Gasteig in Munich, Lingotto in Turin, Palau de Música in Valencia, Biblioteca Nacional de Buenos Aires, and the Franz Liszt Academy in Budapest. He has performed as a soloist with many orchestras, including the Budapest Festival Orchestra, Hungarian National Orchestra, Verbier Festival and Concerto Budapest Orchestras, under such conductors as Iván Fischer, Zoltán Kocsis, Ken-Ichiro Kobayashi, and Gábor Takács-Nagy.
Zoltán Fejérvári is a passionate chamber musician. He has collaborated with both the Keller and Kodály Quartets, and has worked with such musicians as Gary Hoffman, Joseph Lin, Cristoph Richter, András Keller, Radovan Vlatković, Ivan Monighetti, Frans Helmerson, and Steven Isserlis. He has participated in the programme ‘Chamber Music Connects the World’ in Kronberg, Prussia Cove’s ‘Open Chamber Music’, Lisztomania in Chateauroux, the Tiszadob Piano Festival, and Encuentro de Música in Santander. At the invitation of Mitsuko Uchida, he participated in the Marlboro Music Festival every summer between 2014 and 2016.
 Zoltán Fejérvári’s recording of Liszt’s Malédiction with the Budapest Chamber Symphony (Weiner-Szász Kamaraszimfónikusok) was awarded the ‘Grand Prix du Disque’ in 2013 (HCD 32801). His CD of four Mozart violin sonatas, with violinist Ernő Kállai, was released in 2014 by Hungaroton (HCD 32740).
 Distinguished pianist András Schiff chose Zoltán Fejérvári for his ‘Building Bridges’ series created to highlight young pianists of unusual promise. Under this aegis Mr. Fejérvári gave recitals in season 2017/2018 in Berlin, Bochum, Brussels, Zürich and Ittingen, among other cities.
Since 2014, Zoltán Fejérvári has been teaching at the Chamber Music Department of the Franz Liszt Academy of Music.

Budapest Festival Orchestra
When Iván Fischer founded the Budapest Festival Orchestra (BFO) in 1983, it was his personal dream come true. The Orchestra’s core philosophy has been to form a team of creative musicians who are not afraid to take risk and who want to develop their musicianship in the orchestral, chamber music and solo repertoire. Mr. Fischer introduced many reforms ranging from intense one-to-one rehearsal techniques to encouraging and promoting each musician’s creativity. It is the innovative approach to music, the musicians’ complete dedication and their permanent striving for excellence that rocketed the BFO into the group of the world’s top orchestras. The Orchestra is now a frequent guest of major international festivals. Its recordings, first with Philips Classics and then with Channel Classics, have won numerous awards. Gramophone Magazine’s international survey in 2009 listed the BFO among the top 10 orchestras in the world.
A number of the BFO’s innovative concerts have made headlines all over the world. Their Autism-Friendly Cocoa Concerts bring the joy of music to the whole family. Audience choice concerts have proved to be a great success, both in Hungary and abroad, including at the BBC Proms in London. The Music Marathon at Müpa Budapest presents the music of one composer during 11 concerts played on one day. The Midnight Music cycle attracts a young audience that sits on beanbags among the orchestra musicians. Every June, the total of 500 Hungarian children of Roma and non-Roma origin dance together at the Heroes’ Square in Budapest. Every September, the Orchestra’s own Bridging Europe festival focuses on presenting the culture of a different European nation.
The BFO has commissioned and premiered many new compositions. In order to educate young talents, the Orchestra has developed an apprentice scheme in collaboration with the European Union Youth Orchestra and the Verbier Festival. Its first principal guest conductors were Sir Georg Solti and Sir Yehudi Menuhin. Currently, this position is held by Gábor Takács-Nagy. Since its foundation 35 years ago, Iván Fischer has remained the BFO’s Music Director. 

Iván Fischer 
He is the founder and Music Director of the Budapest Festival Orchestra, Music Director of Berlin’s Konzerthaus and Konzerthausorchester, and from 2018, he will be Artistic Director of the Vicenza Opera Festival. In recent years he has also gained reputation as a composer, with his works being performed in the United States, the Netherlands, Belgium, Hungary, Germany, and Austria. 
He studied piano, violin, and later cello and composition in Budapest, before continuing his education in Vienna and Salzburg, where he studied conducting under Hans Swarowsky and Nikolaus Harnoncourt.
The BFO’s frequent worldwide tours, and a series of critically-acclaimed records released first with Philips Classics and later with Channel Classics, have contributed to Iván Fischer’s reputation as one of the world’s most visionary music directors. The Berlin Philharmonic has played more than 10 times under Fischer’s baton. Every year he spends two weeks with Amsterdam’s Royal Concertgebouw Orchestra, and is also a frequent guest of the leading US symphony orchestras, including the New York Philharmonic and the Cleveland Orchestra. As Music Director, he led the Kent Opera and Opéra National de Lyon, and was Principal Conductor of the National Symphony Orchestra in Washington DC. 
[bookmark: _GoBack]He was presented with the Golden Medal Award from the President of the Republic of Hungary, and the Crystal Award from the World Economic Forum for his services in promoting international cultural relations. The government of the French Republic made him Chevalier des Arts et des Lettres. In 2006, he was honoured with the Kossuth Prize, Hungary’s most prestigious arts award. In 2011, he received the Royal Philharmonic Society Music Award, Hungary’s Prima Primissima Prize and the Dutch Ovatie Prize. In 2013, he was accorded Honorary Membership to the Royal Academy of Music in London. In 2015, he was presented with the Abu Dhabi Festival Award for Lifetime Achievement, and in 2016, he won the Award of the Association of Music Critics of Argentina for Best Foreign Conductor. 
