
Homage to the Maestro – Krzysztof Penderecki’s Birthday Concert
23 November, FRIDAY, 7.30 p.m.
Grand Theatre – Polish National Opera, Moniuszko Auditorium 
Krzysztof Penderecki was born on 23 November 1933. The Festival’s opening concert pays homage to this great master of Polish 20th-century music. It is at the same time the closing event of the Krzysztof Penderecki Festival organised by the Ludwig van Beethoven Association to celebrate the composer’s 85th birthday. The concert programme includes Krzysztof Penderecki’s works performed by world-class artists and the Maestro’s close friends.
The concert is held in co-operation with the Ludwig van Beethoven Association and the Grand Theatre – Polish National Opera.
Krzysztof Penderecki (b. 1933) 
Metamorphosen – Concerto per violino ed orchestra no. 2 (1992–1995) 
(Allegro ma non troppo – Allegro vivace – Allegretto – Allegro vivace – Andante – Vivace – Allegro vivace – Feroce – Andante con moto)
Anne-Sophie Mutter – violin
Sinfonia Varsovia
Krzysztof Penderecki – conductor 
*** INTERMISSION ***
Concerto grosso per tre violoncelli ed orchestra (2000–2001)
(Andante sostenuto – Andante con moto – Allegro con brio)
Frans Helmerson, Ivan Monighetti, Arto Noras – cellos
Sinfonia Varsovia
Christoph Eschenbach – conductor 
*** INTERMISSION ***
Dies illa for three soloists (soprano, mezzo-soprano, bass), three mixed choirs and orchestra (2014)
I.	Mors stupebit
II.	Liber scriptus
III.	Quid sum miser
IV.	Rex tremendae
V.	Recordare
VI.	Juste judex
VII.	Qui Mariam
VIII.	Lacrimosa
Johanna Rusanen – soprano
Anna Radziejewska – mezzo-soprano
Nikolay Didenko – bass
Warsaw Philharmonic Choir
Grand Theatre – Polish National Opera Choir
Sinfonia Varsovia
Leonard Slatkin – conductor 
Born on 23 November 1933 in Dębica, Krzysztof Penderecki is a composer who has had a significant influence on Polish (and not only Polish) music of the 20th century. Ever since his spectacular debut in 1959, he has continued to surprise the audiences not only with the scope of his talent, but also with the courage with which he carries out his artistic visions, ever so frequently challenging the well-established musical fashions and habits. His works from the early 1960s, such as Threnody to the Victims of Hiroshima, Anaclasis, Polymorphia and Fluorescences, broke with the tradition and proved to be radical in building new musical worlds. It was then that he first gained recognition in the West, and began his triumphant conquest of new music festivals in Europe and worldwide. The year 1965 saw his first large vocal-instrumental form, St Luke Passion, one of the greatest masterpieces of 20th-century music. Following its premiere, the composer was accused of betraying the avant-garde ideals, but at the same time he won the hearts of a much wider audience and conquered new concert stages. He soon demonstrated not only his excellent sense of more elaborate forms, but also his ability to draw on tradition in a creative manner. His Violin Concerto of 1976 and Symphony No. 2 ‘Christmas Eve’ of 1980 confirmed his turn toward the previously rejected late Romantic tradition, with its characteristic lyricism and melancholy.
In 1992–1995, inspired by the splendid interpretations of Anne-Sophie Mutter, one of the brightest stars of violin music, Penderecki wrote his Violin Concerto No. 2, which eventually took the form of a vast one-movement composition. The subtitle Metamorphoses aptly reflects the concerto’s central idea related to the transformations of the main themes. The solo violin plays broad, lyrical, sometimes profoundly sad melodies, while the orchestra provides a wonderful sound context, both in the stormy culminations and in the sections focused on coloristic refinement.
The one-movement Concerto grosso for three cellos and orchestra (2000–2001) draws on the Baroque genre in which the orchestra is juxtaposed with a group of concertante instruments. The cellos play a lead role in the successive, expressively contrasted sections of the piece. There is a grave ‘refrain’ in tempo adagio, busy rhythmic motifs, and types of sound that resemble a scherzo or a military band. All this leads to an orchestral culmination with three solo cadences of the cellists. The Concerto grosso is one of Penderecki’s most frequently performed pieces, most likely because of the daring virtuosity in the solo parts and its cheerful mood, sparkling with many colours, albeit not devoid of dramatic accents.
‘Dies irae, dies illa’ (Day of Wrath, Day of Wailing) is a Latin sequence that forms part of the liturgy in the Requiem mass. Krzysztof Penderecki used it in 1967, when he wrote his Dies irae dedicated to the victims of Auschwitz, and again in 1984, in A Polish Requiem. He returned to this text in 2014, in a large vocal-instrumental composition for the centenary of the outbreak of World War I. Here, however, the composer omitted the first three stanzas of the sequence, which might explain the title of the work: Dies illa. This is what Jacek Marczyński wrote after its Warsaw premiere: 
[bookmark: _GoBack]It is […] an extremely compact work. […] In his Dies illa Penderecki uses orchestral tutti rather rarely, focusing more on the sound of the individual instrumental sections. We hear the dark expressive chords of the double-basses, spatially arranged brass, and the ominous sound of the percussive tubaphone invented by Penderecki for the purposes of his Seven Gates of Jerusalem. […] The choir now chants dramatically, even shouts, now returns to simple a cappella singing that underlines the austerity of the liturgical text.
In the final Lacrimosa, similarly to A Polish Requiem before, Penderecki highlights a focused melody beautifully led by three solo voices.
Krzysztof Penderecki is an unquestioned master of present-day music. His vast and rich output reflects the heterogeneous identity of our part of Europe and the interplay of its various influences.  And now we have the honour to participate in a musical feast celebrating the Maestro’s 85th birthday on the exact day of this event. 


