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[bookmark: _GoBack]The Lviv Philharmonic Orchestra presents a programme of music steeped in the Polish and Ukrainian traditions: a symphonic poem by Boris Lyatoshinsky, based on the themes of Adam Mickiewicz’s Grazhyna, Myrosław Skoryk’s folk-sounding Carpathian Concerto, and the dances of Karol Szymanowski, who was born in Timoshovka near Kiev. The most recent face of Polish music is represented by Hanna Kulenty’s energetic double concerto, performed jointly by Polish cellists and the Ukrainian orchestra.
Karol Szymanowski (1882–1937)
Four Polish Dances (1926)
orchestration: Grzegorz Fitelberg
I. 	Polonaise
II. 	Mazurka
III. 	Cracovienne
IV. 	Oberek 
Hanna Kulenty (b. 1961)
DoubleCelloConcerto (2018) World premiere; Co-funded by the Ministry of Culture and National Heritage as part of the ‘Composing Commissions’ programme, implemented by the Institute of Music and Dance 
*** INTERMISSION ***
Boris Lyatoshinsky (1895–1968)
‘Grazhyna’ – symphonic ballad after motives from Adam Mickiewicz, Op. 58 (1955)
Myroslav Skoryk (b. 1938)
Carpathian Concerto for orchestra (1972) 
Magdalena Bojanowicz, Bartosz Koziak – cellos
Lviv Philharmonic Orchestra
 Volodymyr Syvohip – conductor
Polish-Ukrainian relations have been far from easy, but centuries of common heritage have borne fruit in the form of mutual references in culture and art, including music. After the Bolshevik Revolution of 1918, Polish owners of the vast estates around Kiev were brutally deprived of their property and homes by the Soviet authorities. The same fate befell Karol Szymanowski (1882–1937), whose family lost Timoshovka and settled in Warsaw as a result. Soon afterwards Szymanowski became known as the father of the national style in Polish music. The slightly younger Boris Lyatoshinsky (1895–1968), born in Zhytomyr and educated in Kiev, laid the foundations for Ukrainian national music. His status in Ukraine is nowadays similar to that of Szymanowski in Poland. 
Szymanowski’s Four Polish Dances, composed in 1926 for young adepts of the piano, are the sweeping Polonaise, simple and lucid Mazurka and Cracovienne, and lively Oberek, all of which were brilliantly orchestrated by the composer’s friend and conductor Grzegorz Fitelberg.
Hanna Kulenty’s DoubleCelloConcerto is an example of her ‘surrealist music’ (musique surrealistique), based, among others, on playing with musical time. According to the composer, ‘art is a deceleration or an acceleration of natural time; it is when natural time, nature and time itself are made to seem unreal’. The title is deliberately spelt as one word so as to suggest a musical trance. This trance-like quality is achieved by skilful shaping of narration. As Kulenty explains:
The two cello parts form one indissoluble musical whole throughout the piece, despite the changing ‘themes’. The effect resembles a kind of natural delay in one or the other cello; we have the signal and its echo. Either of the soloists may initiate the narration in the foreground; they alternate in the roles of the initiator of narration and its echo. Sometimes the echo is very short, sometimes it is longer, while at other times the cellos play in rhythmic unison, only to once again drift more or less apart.
Toward the end of the piece, the cello sound is enhanced and ‘made unreal’ by electronic delay. This produces a mix of nostalgia and explosive energy pulsating with trance-like repetitions under the distinct influence of pop music. The composition, written specially for Bartosz Koziak and Magdalena Bojanowicz, will have its world premiere today.
Boris Lyatoshinsky composed his symphonic ballad Grazhyna in 1955. Based on motives from Adam Mickiewicz’s poem, the piece was written for the centenary of the Polish poet’s death. Other Polish inspirations in Lyatoshinsky’s music may be found in The Polish Suite for orchestra (1961) and The Slavic Concerto for orchestra (1953). In fact, many of his other works also contain references to the folk music of the region, both Polish and Ukrainian. Lyatoshinsky’s ballad fully confirms his Romantic inclinations. It represents a late Romantic type of sound, with a narration based on long lyrical melodic lines interspersed with fanfare-like motives in the brass and powerful orchestral tutti. Although such a late Romantic sound language may be surprising in a piece written in 1955, one should remember that Lyatoshinsky, like Dmitri Shostakovich, lived in a world strongly marked by socialist realism and, like the latter composer, was frequently accused of formalism. Romantic programme references and tonality simply constituted a safe musical language for the Soviet composer. Nevertheless, Grazhyna abounds in lyrical beauty, sadness and melancholy that additionally correspond to the Romantic content of Mickiewicz’s poem.
Myroslav Skoryk is a professor of composition at the Mykola Lysenko Lviv National Music Academy. He continues the Ukrainian musical tradition by combining traditional elements of native folklore with advanced techniques. His Carpathian Concerto for orchestra (1972) is a large-scale one-movement composition in which selected instruments play their solo parts. Of special interest is the part of the dulcimer, directly recalling the sounds of Ukrainian folk music. The energetic rhythms and lyrical melodies easily win the hearts of the audience and make this concerto one of Skoryk’s most popular works.
Lviv Philharmonic Symphony Orchestra
The Lviv Philharmonic Symphony Orchestra has existed for more than two centuries and is associated with such famous names as Józef Elsner, Johann Mederich Gallus, Franz Xaver Wolfgang Mozart, and Karol Lipiński. In the early 20th century, such great conductors as Gustav Mahler, Richard Strauss and Ruggero Leoncavallo stayed in Lviv and gave performances with the Orchestra. In 1933, the ensemble was turned into a philharmonic orchestra and has functioned as the Lviv Philharmonic Symphony Orchestra ever since.  
It is one of the largest orchestras in Ukraine, well-known also far beyond the country’s borders. The Orchestra has toured successfully across many European countries, such as Poland, Italy, Spain, France, Switzerland, Germany, and the Netherlands. It has performed in Gran Teatre del Liceu (Barcelona), the National Royal Philharmonic (Madrid), Valencia Congress Centre (Spain), Victoria Hall in Geneva (Switzerland), Tonhalle in Zurich (Switzerland), Kiel Philharmonic, Warsaw Philharmonic, and other major venues. 
Taras Krysa (USA) has been Chief Conductor and Artistic Director of the Orchestra since 2016, with Marko Komonko and Olexandr Bozhyk as its concert masters. The Orchestra forms an experienced team of artists who have captivated the best European traditions of music performance. Their aesthetic taste and professionalism are a genuine emblem of what Lviv Philharmonic stands for.

Volodymyr Syvohip
Volodymyr Syvohip is a Ukrainian musicologist and conductor, doctor of philosophy, graduate of the Department of Music History and Theory at the Lviv Conservatory (presently the Mykola Lysenko Lviv National Music Academy). He has successfully led orchestras at such festivals as Virtuosi Lviv, Contrasts and Days of European Heritage in Lviv, Zolotoverkhiy Kyiv, Kyiv Music Fest, Musical Premieres of the Season in Kyiv, Bach-Fest in Sumy (Ukraine), Days of Music by Cracow Composers ‘Confiteor’ in Cracow, Ukrainian Music Days in Warsaw, Oratorio and Cantata Music Days in Przemyśl, Stary Sącz Early Music Festival, ‘East-West’ International Music Encounters in Zielona Góra, as well as in Freiburg (Germany), at the sacred music festival in Lahti (Finland), in Falera (Switzerland), and others. He performed the music by Arvo Pärt with the Hilliard Ensemble and has conducted many monumental works of classical music.
For his artistic and social activity, Volodymyr Syvohip was presented with the Lyudkevych Prize, Lysenko State Award, an honorary title for merit to Ukrainian art, the Knight’s Cross of the Order of Merit of the Republic of Poland, and the Honorary Badge of Merit to Polish Culture.


